
   

I was walking up the road in back of Kadema Hall the other day. As I got closer to 

the building, I continued to look at the mural painted on the south wall of the ceram-

ics studios. The mural continues down the entire length of the 

building. It contains reproductions of artist heroes studied by non-

art majors in an art appreciation class. I remember when there 

was no mural there. I also remember the excitement in the stu-

dentsõ voices as they explained what they had learned about paint-

ing a mural and the people they chose to represent. 

Next to the ceramics studio in front of the mural is a large ceramic 

urn. In fact, as I pass between the ceramics studio and the Else 

Gallery, there are other urns representative of different eras in the 

human experience-some standing, some laying on their side. It is as if I am walking through an archaeologi-

cal dig. I remember when there were no urns there. But now students seem engaged in something larger 

than a single pot. I know this to be so as I have discussed with some of the students the ògreat divide between fine art and 

craft,ó a symposia topic hosted by the art historians last spring. 

 I went to a presentation of one of our past art history students who went on to get her masters in art history and is 

now working at the Crocker Museum. Okay, I was late to the presentation, but there was little doubt in my mind as to the qual-

ity of involvement that she had with her research and was able to share that enthusiasm with her audience. Our art history 

program is about 50 students strong now. I remember when there was no program.   

A number of things have changed in the past few years. There are now opportunities for students to show their work at 

the Witt Gallery. There are more students entering the Student Awards Show in the spring of the year-I think a sign of in-

creased confidence in their work-both creative and scholarly. I have listened to both faculty and staff who frequently find ways 

of improving the educational moment and experience here at CSUS. There is little doubt in my mind that the investigation and 

creation of art will continue to grow here. And I applaud all who contribute to our continued growth. 

             Dan Frye, Ph.D. 
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Kevin Ptak  

Kevin Ptak, the Art Departmentõs Instructional Support Technician (i.e. our sine qua non), had 

shoulder surgery on November 5th and is on medical leave. He sent this note from home: 

My surgery went splendidly well, 

and I'm feeling better each week. I 

trust Omar is taking care of every-

oneõs needs in spectacular fashion, 

but I'm anxious to get back to work 

post haste. The time is coming, but 

very likely will not be until February. 

I would like to thank you all for the 

get well cards and the feeling of 

being a part of a team with such a 

meaningful mission.  

I think that one of the things that the Art Department does 

best is inspire a student to explore his or her own unique 

interests. It is a common sight for me to see different faculty 

members light up with encouraging expressions as they see 

their students begin to tap into a new ideas about their own 

studies.  In fact, this is one of the things I love about my job; 

that I am often able to assist in the studio aspect of these 

explorations.  I too am continuously learning from both stu-

dents and faculty, through the vast variety of challenges they 

present. 
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The Art Department has been lucky to have Ómar Þór Arason, wbo earned a 
recent Sac State MA in painting, filling in for Kevin Ptak. 

Kevin Ptak 
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Pieces Lost; Pieces Remaining 

Works by Roberta Rousos 

At the R.W. Witt Gallery, CSUS, September 13-17, 2010 

I was a wife and stay-at-home mom for over 15 years when my husband 

was killed suddenly in a car accident in 2007.  In one moment, I lost the 

other half of my past, my present and my future.  My children were already 

teenagers and would be gone soon; what was I to do with the rest of my 

life?  With the encouragement of my family, I returned to school to finish 

my BA in Studio Art.  The past three years have been some of the worst 

and the best of my life.  Art has been a necessary distraction from my grief 

and at the same time, a path to healing.   

This show presents some of my best work to date.  I tried to capture a 

sense of displacement, of loss, and of hope for a new life.  Lips symbolize 

how we communicate with the world.  Eyes symbolize how we perceive the 

world as well as being the windows to our soul.  I use lips and eyes in vary-

ing configurations to convey how the pieces remaining no longer fit in the 

right places.  I use vibrant colors and muted darks to suggest the intense 

emotions experienced in grief.  

When you lose someone you love, you lose parts of yourself as well.   The 

greater the loveé the more pieces are lost.  With time and attention, you 

can find new pieces, but your new whole will forever be different.  (RR) 

exhibitions  

As They See It 

Stephanie Mercado, Art History Major and Chief Curator  

University Library Gallery, CSUS 
 

As They See It was a student-curated exhibition in the University 

Library Gallery that featured the works of contemporary female art-

ists from around the state of California. Students in Professor Phil 

Hitchcockõs Art Gallery Management class were given the opportu-

nity to curate an exhibi-

tion in the University 

Library Gallery. Initially 

Professor Hitchcock 

approached me with an 

idea for an exhibition 

that would feature fe-

male artists. I gathered 

other students and together we began researching various galleries and artists 

throughout California. We wanted to highlight contemporary artists that had never 

been featured in Sacramento. The exhibition displayed the work of eight women 

artists whose work was unique in medium and style. As They See It became the 

first exhibition in the University Library Gallery to feature solely female artists. The 

title, "As They See it," describes how these women see "it" as the artists they are, 

and not as women. "It" is characterized by their lives, society and the relation-

ships they have with the world. 

As They See It gave the other students and me the opportunity to experience 

everything it takes to put on a professional level exhibition. As an undergraduate 

student of Art History I am interested in curatorial work and I plan to further my 

studies in the Art History of Women and Latin America.         (Stephanie Mercado) 
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Fungus, Honeycomb & Other Delights 

Works by Diana Ellis 

R.W. Witt Gallery, November 1-5 

As a Studio Art Major, I was delighted to have an opportunity to present the 

work I have accomplished during my time at Sac State.  My show at the Witt gallery, 

entitled Fungus, Honeycomb & Other Delights, was made up of mixed media sculp-

tures and drawings.  I prefer to work with natural and found materials.  Within my 

show there were dead honeybees I had collected atop a fortresses made of bees-

wax; drawings painted with berries, dirt, and coffee; mounted heads of mythical 

beasts made from torn up stuffed animals; and even cockroaches wearing top hats 

beside little paper houses.  I view the many wonders of existence as parts of a 

greater whole.  For me, making art is an attempt to better understand this whole 

and my place within it.  The imagery found in my work looks as if it is of another 

world, but I see it as a reflection of our own.  Thoughts, images from nature, emo-

tions, and experiences melt together within the subconscious, forming something 

new like as they do in dreams.  I often think about how existing is both absurd and 

fantastic.  It is frightening and delightful.  I always strive to express this in my work 

and maintain my sense of wonder for all, no matter how mundane or how great, 

how disgusting or sweet.  The fact that it exists will be epic regardless.  (Diana Ellis) 

 

exhibitions  

Pushing the Limits 

R.W. Witt Gallery 

November 8-11 

When is the last time you saw a pen and ink piece that is 10 feet by 5 

feet?  Have you ever seen a wooden palette turned into fine art? Can 

simple clay cups be sculptural?  What is art? What is craft?  All of these 

questions were addressed in the show Pushing the Limits at Sacra-

mento State University.  Six artists showed work created specifically for 

Pushing the Limits. Christopher Thompson conceived of the show last 

semester as an answer to his senior thesis in pursuit of a Bachelor's 

Degree in studio art. Pushing the Limits is also about creative friend-

ships among artists and the sense of community that ensues.  Each of 

the artists were challenged to push their individual limits in some way.  

Some responded by working with scale while others chose to explore 

unfamiliar forms, processes and techniques. The artists pulled the 

show together with pieces that are a combination of sweat, collabora-

tion and just plain dogged determination.      

            (Christopher Thompson) 

 

Keeping Warm 

Emily Swinsick 

R.W. Witt Gallery , November 15-19 

I wanted to have a show this semester to prove to myself that I could do 

it. Having a gallery exhibition is something I know I'll be able to look back at in 

twenty years and still be proud of doing. It was a lot of work and stress, but in the 

end I wouldn't change a thing. Keeping Warm was about the tenderness of your 

heart and the joy that simple wonders can bring to your life. If you search hard 

enough you be able to find wonderful things all around you. In the end, true happi-

ness is being aware of the beauty that surrounds your life and letting it warm your 

soul.                   (Emily Swinsick) 

Left to right: Brian Wermund, Christopher Thompson, Kathryn Luna, Andrea 
Gerber, Stephen Higginbotham, and Paulius Rekasius. 
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exhibitions  

The Sacramento State University Library Gallery 

Located in the Sacramento State University Library, The Library Gallery brings museum-quality exhibitions to campus, 

benefiting university students, faculty, and the greater Sacramento community. 

Leslie Rivers has been the Assistant to the Director of the Library Gallery, Phil Hitchcock, since 2002. 

Her engagement with the gallery began when she was a student at Sac State. She was taking Phil Hitch-

cockõs Gallery Management class when he asked for volunteers to help with 

the gallery opening.  Leslie raised her hand and it has been a happy union 

ever since.  Leslie said that, òthe planning that goes into each show is 

unique,ó some of the shows are decided by Library Gallery administrators 

while others may be proposed by an artist or organization.  Leslie reported 

that the exhibit running December 10, 2010 to March 12, 2011, New Wave 

of Chinese Contemporary Art, is guest curated by Jessica Gezi Qu.  The next 

exhibition, The Aesthetics of the Fake, opens on March 31st  and is organized by Sacramento 

State Professor Rachel Clarke with Claudia Hart and  Michael Rees. 

 

 

Visit the Library Gallery: Hours: TuesðSat 10amð5pm    Phone: 916.278.4189 or 916.278.6898 

Email: Phil Hitchcock: hitchcock@csus.edu       Leslie Rivers: riversls@csus.edu      Web: http://www.al.csus.edu/sota/ulg  

 

Leslie Rivers 

Phil Hitchcock 

Elaine OôBrien (left) introducing  Nigel Poor 

Photo/Graphic Interface: Works by Nigel Poor and Doug Rice 

November 15 through December 9, 2010 

Else Gallery talk by Nigel Poor: Thursday, November 18th  

Reception: Thursday, December 2, 5-8 pm, Else Gallery 

Reception reading by Doug Rice from  

Between Appear and Disappear  

 

 

 

Charles and Susan Young 

Original Prints and Drawings by Modern and Contemporary Artists 

Art Sculpture Lab, CSUS, November 22, 2010 

The Youngõs showed original prints and drawings from a col-

lection of works they will be presenting to museum curators in 

California.  Charles and Susan are print collectors and dealers 

under the business name of Charles M. Young Fine Prints & Draw-

ings LLC.   The Youngõs have a marvelous  collection that they 

generously displayed and talked about their interesting experi-

ences.  They showed works by world-famous artists, including, 

Max Beckman, Jim Dine, Otto Dix, Helen Frankenthaler, Kiki 

Smith and Pablo Picasso.                         (NW) 

Above: Reception visitors listening to Doug 
Rice  
Right: Doug Rice talking about his book, 
Between Appear and Disappear 

mailto:hitchcock@csus.edu
mailto:riversls@csus.edu
http://www.al.csus.edu/sota/ulg
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Melanie Brown 

 Melanie is a graduate student in the Sac State, 

Master of Arts program, concentrating in Digital Arts.  

Originally from Lockeford, California, Melanie moved to 

Sacramento to pursue her Bachelorõs Degree in Art, which 

she completed in 2009.  

The direction of her graduate program is the integra-

tion of digital art, video and installation production.  Her 

use of electronic visual media allows her to project the 

forms in an interactive space in order to create an environ-

ment that the observer can move around in and become a 

part of. Her purpose is to investigate her personal spiritual  

journey.  Melanie was raised in a very Christian home envi-

ronment and her current work allows her to literally project 

how that religious upbringing has affected her and how 

she views herself now.  Melanie utilizes images that she 

acquires through appropriation, particularly from the mass media.  She is also a videographer and creates and produces origi-

nal video footage.  After taking her first digital course at community college, Melanie became enthralled with using Photoshop 

computer software to manipulate images which instigated her interest in digital arts.  She describes the use of her chosen 

medium asòa bridge between art and graphic design.ó 

Melanie has been influenced by digital artists, Bill Viola, Jennifer Steinkamp and Marcel Odenbach. 

Melanieõs work was featured in a solo exhibit in the Else Gallery in Kadema Hall from October 4 ð 8, 2010.   (NW) 

Graduate Students  

Mehr Mesbah 

The fall 2010 semester has been the beginning of Mehrõs pursuit 

of the Master of Arts program. Mehr received his BA in Fine Art at 

Walla Walla University, Walla Walla, Washington.  Upon completion 

of his BA Mehr traveled rather extensively in Canada and parts of 

Europe and participated in the art community in Portland, Oregon 

before enrolling in the Masterõs program at CSUS. Mehrõs primary 

medium is oil painting, though recently he has begun to explore 

charcoal and other drawing media.   

His current work revolves around the notion of memory and recol-

lection.  Since his start at CSUS, Mehr has been working on a series 

of portraits of his parents.  The process consists of finding a spe-

cific personal memory; in this case, an actuality of adolescent self-

awareness at the age of seven, and utilizing that mnemonic ele-

ment in order to locate people, places or objects connected to that 

memory.  Given the locale of the memory being 23 years ago, the recollection of his parents becomes a proverbial needle in 

the hay scenario.   

As it is evident at first glance of Mehrõs work, the multiplicity of variance between two of the same subject becomes obvi-

ously clear.  That our recollection of any one memory will always have some changing perspective as our present continually 

walks away from the past, like the horizon rolls back the sky.  The images he depicts are created completely from memory; he 

does not use any reference from photos or models.  By using his parents as the subject of his work, he has discovered that, in 

his own words, òthough they created me, I am in essence recreating them through this process.ó After completing the Mas-

terõs program Mehr plans to apply for an artist-in-residency program in Europe.  He is also interested in teaching at the com-

munity college level. 

Mehrõs work was on display at the Marco Fuoco Gallery, Sacramento, October 9 ð November 5, 2010.   (NW) 
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Mikko Lautamo 

Mikko completed his BA in Studio Art with a concentration in Electronic Arts at Sac State and is furthering his education 

through the Master of Arts program. He is in the second year of the program. 

Mikkoõs medium of work is computer programs that produce perpet-

ual, non-repeating animations. His programming skills are self taught, 

primarily in Adobe Flash, Action Script 3 language. However he  credits  

Professor Rachel Clarke and her Intermediate Electronic Art class for his 

initial introduction to scripting and animation in Flash. For his recent 

work, he creates the vectorized drawings by rendering them on an elec-

tronic drawing tablet.  The images he creates are saved directly to the 

computer, and then he orchestrates and synthesizes the figures using the 

Flash software program (a time-intensive process). The results are a pro-

jected animation of the allegories and metaphors that Mikko infuses into 

his work.  Visually, there are circles with smaller circles in a rotating and 

random movement around and across the screen. He describes the ran-

domness as intentional: òa visual interpretation of the circles joining and separating.ó Metaphorically, he relates this to a so-

cial construct.  When a major force becomes predominant in the work, for example, small dependent forces will cling to the 

larger group.  He explains that, ò this may require the lesser giving up a part of themselves in order to stay with and cleave to 

the larger group, often clinging on until the larger force burns out, disperses and then the process begins all over again.ó 

Mikko has been influenced by many artists, including: Sol Le Witt, Marcel Duchamp and Andy Warhol. 

Mikkoõs projected installation of a work titled Hero was on view in the Else Gallery, Kadema Hall, October 11 ð 15, 2010.  

Experience Lautamoõs online interactive work, Brain:  http://webpages.csus.edu/~mwl22/   (NW) 

Meech Miyagi 

Meech completed the Bachelor of Arts with an emphasis on sculpture at Sacramento 

State, and he is in his second year of the Master of Arts program.  Meech has an ex-

tensive background in clay sculpture, but is currently using mixed media to create his 

sculptural works. His primary emphasis is to observe and comment on society by in-

voking his feelings and thoughts. The fact that he is not bound by a particular me-

dium which allows for limitless possibilities.  He uses the medium to assist in the ex-

pression of his work. His current sculptural undertaking is to create a largely figura-

tive series that portrays a cyclical metamorphosis that is undertaken in reaction to 

life experiences. His intent is to portray the multi-faceted changes that can occur in 

reaction to a òlife changingó event: from impact, to collapse, to recovery, to renewal 

and transformation.  

Upon completion of the graduate program, Meech is looking forward to establishing a non-profit artist in residency program in 

Auburn, California.  (NW) 

 

Laura DeAngelis 

Laura received her Bachelor of Arts degree in Art-Photography  at the University of Nevada, Reno.  She is in the first year 

of the Masters of Arts program at Sac State. 

Laura is currently working on what she describes as òenvironmental portraiture.ó 

Her method is to utilize the camera to capture and transform an interior  environ-

mental  scene.  Part of her process is to incorporate props and color to add to the defini-

tion of the space. Laura is skilled at both digital and analog photographic processes and 

techniques, however she is currently using a digital format camera to record a series of 

self portraits. For her undergraduate work she primarily used an analog camera and an 

array of alternative film development processes. Laura has found that a digital format 

camera allows her more flexibility in catching the decisive moment when working with 

self-portraits. Lauraõs subject matter and technique has been influenced by the work of 

photographer Sandy Skoglund. (NW) 

 

http://webpages.csus.edu/%7Emwl22/
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Jillian Haas 

 

Jillian started the Sac State Master of Arts program this fall 2010 semester.  She also attended 

Sac State as an undergraduate student and completed a Bachelor of Arts in Art Education.  

Jillian is exploring the use of a variety of materials to create wire figurative sculptures.  She is 

also working in oil paint and is experimenting with different methods of blending the two medi-

ums. The purpose behind her process is somewhat complex but includes what she deems to 

be òunanswered questionsó of what occurs after life.  Her goal is to not have it be obvious in 

her work but rather as a reverberating and subtle theme. She is motivated to experience the 

materials she is using in a less controlled manner. By letting go and not forcing the material 

she feels she is experiencing a more positive outcome. Jillian has been influenced by the work 

of many artists, including Kiki Smith, Jeff Koons and Louise Benoit. 

After Jillian completes her graduate program she hopes to teach at the college level. (NW) 

Natana Prudhomme 

Natana entered the Master of Arts program at Sac State directly after completing her Bachelor of Arts in Psychology and 

Art/Studio. Art making for her is compulsory; she describes it as a òwell fitted suit,ó whether it be painting, drawing, or con-

structing. Thematically, Natana is investigating the psychological aspects of humanity and how her own personal journey re-

lates to societyõs expectations and demands. She is experimenting with a style where she creates a three-dimensional paint-

ing. She creates the painting-constructions by building  fragile, stage-like 

frame works, each of which displays multiple self-portraits. Fragments of 

other images dangle like mobiles within each framework, requiring the 

viewer to look through the mobile images to the self-portrait images in 

the background, thus creating a multi-dimensional visual experience.  

Natana has been influenced by the study of art history, particularly 

in regards to conceptual art of Marcel Duchamp and Robert Rauschen-

berg.  From her studies she has learned that the contemporary art field 

is very broad. All of the rules about art have been broken so what is 

there left to explore?  Natanaõs conclusion is that her personal self and 

experiences are what she can explore and use to contribute to the art 

world. (NW) 

Jeremy Jordan 

Jeremy is in the first year of the Masterõs of Arts program at Sac State, where he also received his Bachelor of Arts degree 

with a double major in Studio Art and Art History. Jeremy specialized in ceramic sculpture as an undergraduate and is continu-

ing his work in ceramics as a graduate student through the explo-

ration of new methods: what occurs when he pushes the limits of 

the material.  He is experimenting with a variety of construction 

and finishing techniques: mixing minerals with clay, for example, 

which alters the color of the material and creates a marbling effect 

on the form's surface. 

 

Jeremy has been artistically influenced by the artwork of Peter 

Voulkos and Dale Chihuly and particularly admires Damien Hirstõs 

adventurous capacity to òpush the envelope.ó (NW) 
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Leslie Philpott 

Leslie earned her Bachelor of Arts Degree in Studio Art from the University of California, Davis in 1991.  This is her first 

year in the Sac State Master of Arts program. Her primary medium is oil on canvas although she occasionally will use acrylic 

paint.  Currently she is working on developing her painting skills with a focus on the human figure in its environment. Leslie 

has been actively painting since her graduation from UC Davis in 1991.  She has returned to get a Masterõs degree in order to 

further her academic career and to refresh and enhance her painting skills.  Her current direction is conceptually strategic:  to 

complete a pre-determined number of paintings in a pre-determined number of days. (NW) 

Michele Taylor-Hamilton  

Michele Taylor-Hamilton graduated from CSUS in 2008 with a B.A. in Art History and Photog-

raphy. She returned to CSUS to pursue a special major Master of Arts program in Curatorial and 

Art History Studies and will graduate in December 2010. In 2009, Michele began an internship at 

the California State Parks, State Museum Resource Center where she photographed the Native 

American basketry and pottery collection and assisted with the de-installation of the American 

Masterpieces: The Artistic Legacy of California Indian Basketry exhibit at The California Museum. 

Michele also worked as a Graduate Student Analyst for the State museum database system 

(TMS) where she worked with the object accession records. In April 2010, Michele co-curated an 

installation exhibit at the CSUS Else Gallery entitled, The Last Wedding: Part II, and also assisted 

with an exhibition in the CSUS Anthropology Museum entitled, From Maker to Museum: Weaving 

through a Collection.  

After graduation in 2008, Michele began working at the Davis Art Center (DAC) as the   Spe-

cial Collections Curator, managing their permanent art collection.  She spent two and half years 

researching the 124 artworks and 92 artists within the DAC art collection, taking on the role of 

registrar and photographer. For her Master Thesis Project, Michele designed and curated an exhi-

bition, in October 2010, that featured 54 artworks from the art collection. The exhibition, Lost 

and Found: Visions of the Davis Art Center, featured regional artists from the 1960s-1980s who pioneered the Bay Area Figura-

tive and Funk Art Movements, and studied abstract expressionism and surrealist techniques. Michele also wrote the exhibition 

catalog.     

Michele continues to work at the Davis Art Center and will return to the California State Museum Resource Center in Janu-

ary 2011 to begin photographing the basketry collection for a California Native American book set for publication in 2012. Mich-

ele hopes to curate an artist retrospective exhibit in 2011, pursue a career in the museum industry, and teach. (MTH) 

Stacey Wong  

Stacey Wong is a special major Master of Arts program candidate in museum studies with a concentration in museum 

education.  Her program includes fieldwork at the Pence Gallery in Davis and the Sacramento Metropolitan Arts Commission 

(SMAC).  Stacey worked with the Director at the Pence to perform curatorial research, 

develop exhibition materials, and give tours to school groups.  While at SMAC, she 

curated an exhibition of wood-fired ceramics at the Sacramento International Airport.  

Currently, she is an active docent at the Crocker Art Museum and an intern with the 

museumõs education department for which she is writing lesson plans for the mu-

seumõs online teacher resources.  The lesson plans teach K-12 math and science 

using artworks from the Crockerõs permanent collection.  For her Masterõs thesis pro-

ject, she will evaluate these lesson plans in actual classroom environments. 

 In addition to being a full-time student, intern and docent, Stacey works part-

time as a Gallery Associate at the Center for Contemporary Art, Sacramento (CCAS).  

At CCAS, she works with membership services, assists with exhibition installations, 

writes press releases and exhibition materials, and continues to learn about the Sac-

ramento art community, the museum industry, and the larger global dialogue on con-

temporary art.  (SW) 

       


